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Y
ou thought the tribespeople in At-
tapadi were the most neglected 
lot? Think again. In Ernakulam, 
two hours away from the state’s 
fastest-growing metropolis, there 
exists a region dotted with tribal 

hamlets, where there are no primary schools, no 
proper hospitals, no road-connectivity and where 
villagers still await electricity.

Kunchippara made headlines after a group of  
tribespeople were forced to walk three kilometres 
carrying the body of  a man on their shoulders 
after wrapping it in a mat and tying it on to bam-
boo poles.  Jeeps were unavailable and the village 
is inaccessible to ambulances. Kunchippara is 
just one among a dozen Adivasi villages in Kut-
tampuzha panchayat where poor and marginal-
ized tribespeople live and whose plight has long 
been overlooked by the state. But what stands out 
is their cheerful and carefree faces.

To reach Kunchippara, one has to cross the 
Pooyamkutty River on a raft from Blavanakada-
thu in Kuttampuzha. Across the river, a few kilo-
metres into the forest is Kallelimedu, a tribal 
colony. Beyond Kallelimedu lies Kunchippara.

The tribespeople had to walk with the body 
till Kallelimedu from Kunchippara. The man had 
committed suicide but Sumeena, his daughter, is 
still unaware of  the reason that pushed him to 
the brink. “We are three daughters and all of  us 
have been married off. My father was staying 
alone. Some of  the villagers wrapped the body in 
a mat and took it to Kallelimedu and from there 
it was taken to Kothamangalam in a jeep,” says 
Sumeena.

To put the remoteness of  these villages into 
perspective, consider the hamlet of  Thera, which 
is about 8km away from Kunchippara.  It takes a 
jeep nearly three-and-a-half  hours to cover the 
distance along a dirt road. Jeeps are the mode of  
transportation here and the tribespeople have to 
shell out Rs 3,500 to hire one of  them. For a trip 
from Kunchippara to Kothamangalam the jeep 
drivers charge about Rs 1,500.

A visit to these villages reveals a grim picture 
of  infrastructure in a shambles and a disappoint-
ing lack of  educational programmes, says a forest 
official who has worked at Kunchippara for years.

“Some of  these tribespeople own up to dozen 
acres. Rubber and pepper are grown in the farms, 
however, they are rarely able to reap any benefits. 
They are tagged as unruly and as drunkards, even 
as a section of  the outsiders who come in contact 
with them exploits them. If  not for strict laws, 
these outsiders would have cheated them out of  
their properties by now,” says the official, who 
did not wish to be named.

He adds that there have been instances of  
outsiders trapping the tribespeople in debt and 
siphoning off  their produce as repayment.

“If  Muthuvans (one of  the tribal communi-
ties) feel that they owe someone money, they will 
repay it in anyway. That is their culture. So,  out-
siders have often taken away their produce after 
hiring tribespeople from other hamlets who act 
as their agents. This will help them avoid legal 
troubles,” says the official.

Emphasising the need for educating the tribes-
people, he says: “They can cross the Pooyam-
kutty River at Blavanakadathu, get a vehicle to 
Kuttampuzha and reach Kothamangalam for 

medical or other needs. But instead, they hire 
jeeps at exorbitant charges. Without education 
there cannot be empowerment. That is why start-
ing at least a primary school is so important,” 
says the official, adding that the single-teacher-
school at the hamlet is simply not enough.

Alli Kochalankaran, the Kaanikkaran (chief-
tain) of  Kunchipara tribal colony was busy tun-
ing his radio when we met him at his home. He 
relies on the brass kerosene lamps used by gen-
erations for lighting up his home as the solar 
units installed using CSR funds have been dam-
aged or lack enough voltage to power even a fan.

“During the day, an LED lamp could be lit but 
the nights are dark. So, we listen to the radio and 
chat by the light of  kerosene lamps. Lack of  road 
connectivity is also a matter of  concern as med-
ical emergencies can indeed be a matter of  life 
and death,” says Alli.

There is a Sidha treatment centre at the vil-
lage and a primary health centre at Blavanaka-
dathu but tribespeople say a proper health centre 
in at least one of  the hamlets is a necessity.  

Shine Varghese, who is with an NGO, says the 
forest department is very tough and rightfully so.

“When good roads are built and when elec-
tricity reaches these hamlets, outsiders may 
kick out the adivasis and encroach their lands. 
The livelihood of  the tribespeople and their’s 
alone needs to be upgraded. Others shouldn’t 
be allowed to exploit them in the name of  de-
velopment. So, there is a confusion about the 
laws for conservation of  forest and the need 
for development of  hamlets. We need to some-
how get around it,” he says.

Shine says the need of  the hour is to build 
better roads till Kallelimedu, Thalavachapara 
and Kunchipara and to bring electricity to these 
hamlets using underground cables.

“These things should be done while ensuring 
strict enforcement of  laws so that outsiders are 
prevented from meddling with the affairs of  the 
tribespeople,” says Varghese, adding: “The chil-
dren who leave their homes don’t want to come 
back to villages. Why would they? There is noth-
ing here. Things need to change.”
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Venue |
Changampuzha
Park, Kochi

FILM SCREENING

Aguirre, The Wrath of 
God, directed by Werner 

Herzog will be screened on 
Saturday, 6.30pm

Venue |
Goethe-Zentrum 
Amphitheater, TVM

Triprayar 
Nadanasathwika 

will organize 
Radhayanam on 
Saturday, 5.30pm
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O
ne of  the first public displays of  an-
ger against attack on women was in 
Delhi when large groups of  young 
men and women thronged the 
streets seeking justice for Nirbhaya 
in 2012.

With a large presence of  young men in the pro-
tests, many thought it was an indicator that men are 
getting sensitive to abuse against women and chil-
dren. Soon, words like male hegemony and toxic 
masculinity began to be discussed in public plat-
forms and more men started coming out against the 
violent behaviour of  their own gender.

“However, I look at it as a lost opportunity because 
we could not cash in on that movement, which began 
spontaneously and with lot of  emotions,” says Harish 
Sadani, gender activist and founder of  Mumbai-
based Men Against Violence and Abuse (MAVA).

Sadani says such a kind of  display of  sensitivity 
can improve gender equality in society. Toxic mas-
culinity is not just about men attacking or denigrat-
ing women. “Everybody is talking of  toxic masculin-
ity and how it impacts women and society but no one 
is talking about its impact on men. Men are also se-
verely affected by such a behaviour. They don’t real-
ize that their own characters too change. That is why 
we need to talk about sensitizing men about it. Also, 
there is something called marginalised masculinity, 
where groups of  men have been marginalized by 
discrimination and face violence.”

It is not enough to just tell men to stand up for 
women’s rights to safety. “That is one part. You have 

to talk about the personal gains that men 

are going to get when they change their attitude and 
become sensitive to women. You have to undo the 
privilege that men think they have while they indulge 
in violent or dominating behaviour. Men will not give 

up on the privilege they have enjoyed for several 
generations,” he explains.

MAVA has been conducting interactive sessions 
in different colleges in different cities for the past 27 

years, and has even started reaching out to youths 
in colleges and high schools.

The larger impact started becoming visible after 
Sadani began a travelling film festival on 
gender diversity (SamaBhava) as part of  
campaigning.

“We select a series of  short films, which 
look into issues of  all genders and how re-
lationships are affecting them. The theme 
is unique as we are talking of  all genders 
and intersectionality. It gives the wider pic-
ture and expresses solidarity with other 
genders.”

SamaBhava, now in its third year, con-
cluded its Kochi edition on Friday. The fes-
tival goes to smaller cities and towns as well. 

“We take the films to colleges. They are screened 
for two days when students are in the college and 
they are free to walk in, watch and join discussions,” 
says Sadani.

This year, the film festival, currently being held 
in 16 locations, began in November 2019 and will 

conclude in  March 2020. It is featuring 16 national 
and international short films, documentaries and 
feature films.

The films cover a wide range of  gender matters–
from various forms of  gender-based discrimination/
violence against women to homophobia and trans-
phobia to breaking the gender binaries and toxic 
masculinity.

Dhanya, a Queerila activist, says there is no point 
in reaching out to adults. “We have always seen that 
educational institutions are always the catalysts of  
change. “We should remove the binary thinking of  
society as men and women and instead, start reflect-
ing people as human beings. There are a lot of  sup-
pressed emotions among the youths and there is 
nobody to discuss sexuality at home. Such travelling 
festivals will open the world to them. Also, the inter-
actions that follow, exposes people to criticism, which 
helps in the long run.

Pointing out that the films in his travelling festival 
reflects the society, Sadani talks about ‘Turup’, a film 
set in Bhopal. It tells the story of  three women, in the 
backdrop of  growing right-wing fundamentalism. 
As the boundaries of  religion, caste, class, gender 
become clearer and more visible, lives intersect and 
engage, throwing open opportunities to subvert and 
transcend these barriers. As people look for answers, 
they also encounter new questions. A chess game, 
which is always played on the roadside, becomes the 
metaphorical background to the playing out of  these 
negotiations.

S-Durga was another film which he says gener-
ated lots of  discussions in Kerala too, though people 
initially said things like moral policing didn’t happen 
in the state. “We aim to build solidarity among gen-
ders, only then will the spirit of  empathy and under-
standing come about on how toxic masculinity is 
touching their lives,” says Sadani.
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MUSIC 
CONCERT

Venue |
Lokadharmi 
Nadakaveedu, 
Kochi

ART EXHIBITION

Venue |
E-gallery, 
Durbar Hall, 
Ernakulam

Amega painting 
exhibition by students of 

BVoc, animation and graphic 
design, MES College, Marampally 
from January 4-9, 9am-5 pm

An evening of 
music by Salim 

Nair Band 
presented by 
Bamboo Dreams 
on Saturday, 6.30 
pm

Anantha.K1@timesgroup.com

S
ocial upheavals have always led to the birth 
of  songs of  discontent and music bands 
have been using them to protest against 
those in power. Now, when protests against 
the Citizenship Amendment Act (CAA) and 
the National Register of  Citizens (NRC) 

have spilled on to streets, songs, music and poems, 
created unambiguously as rallying cries to garner 
support for dissent, are back in action anew.

In Kerala too, which has an evergreen history of  
revolutions riding on drama songs since the early 60s, 
artists and rock bands are taking up the baton of  Pete 
Seeger and John Lennon to create new protest an-
thems replete with fiery 
lyrics and revolution-
ary ideas.

Hara Hara by Street 
Academics
The Street Academics, 
a Kochi-based hip-hop 
band, have brought out 
their new Malayalam 
song Hara Hara (to de-
stroy) on December 23. 
It begins with a written 
message: CAA explic-
itly violates Article 14 
of  the Constitution 
and we uncondition-
ally support the demo-
cratic protests by the 
citizens of  India (espe-
cially students). The 
band said they named 
the song Hara calling 
for the destruction of  
the fascistic trend in the 
country. The visuals of  
the song, conceived and 
performed by Haris Sal-
eem, feature the artist 
sitting beneath a hang 
rope with his hands tied 
and face covered with 
black cloth while he 
continuously chants 
Hara Hara.

According to Saleem, rather than being artistic, 
the time demands the  group to blurt out the bitter 
truth about suppression of  dissent. In the video, the 
artist is kept under the guard of  a policeman and an-
other one, who wears the RSS uniform. The song be-
gins with the lines ‘Eyeballs gouged out, can't see…
Nails in eardrums, can't hear…Legs are amputated, 
can’t run…Tongue tied and words killed, can't sing…
Can't bear the silence any more..’

Following which he breaks the chains and tears 
away the mask to fight the guards and continue his 
protests through the hip-hop song. The song which 
has lines like ‘Boycott CAB, Boycott NRC’, ‘Salute to 
the tigresses of  Jamia’, ‘Guards turned cannibals’ and 
‘Saffron chains broken’ is interspersed with visuals 
of  the protest held by students at various parts of  the 
country.

In the climax, the song urges people to join the 
protest and for this, they use Martin Luther King Jr’s 
words on the screen: ‘The ultimate tragedy is not the 
oppression and cruelty by the bad people, but the si-
lence over that by the good people.’

‘Fight. React. Be a Part’ by The Down Troddence
‘Fight. React. Be a part’ is a single released by The 
Down Troddence (TDT), the Thrash Metal band from 
Kannur as a protest song against the NRC and CAA. 
The song, which was released on YouTube has received 
critical appraise from various spheres for its hard-
hitting metal music, coupled with lyrics rich in 
thought-provoking content. The song was meant to 
“galvanize the ongoing revolution by drawing people 

together and inspiring them to take action or reflect.”
TDT, which normally takes three years to release 

an album, took only four days to complete the lyrics, 
and to record and edit the song. “We thought we lost 
the ability to voice out our dissent here in Bengaluru, 
where our protest rallies were suppressed…We are 
artists with our own perspectives on political and so-
cial issues, but in this case our views, anger and ag-
gression were in resonance,” said Munz, the vocalist 
and one among the lyricists of  the song.

The powerful lyrics of  the song, ‘Yet another 
clown stays in power…Lotus with a chip… Know 
who I am by what I wear… Don’t be cattle and 
don’t be a prey…’ is sung in full-throated growls. 
“In the song, instead of  singing, I am growling. 

Certain things need to 
be said with growling 
vocals as it helps to 
convey the anger and 
a g g ression,”  said 
Munz.

Like Hara Hara, 
the artwork of  the 
song features visuals 
of  anti-CAA protest 
in Delhi and else-
where. Many among 
TDT’s followers, who 
are pro-Sangh Pari-
var, have unfollowed 
the band on Facebook 
and started sending 
hate messages. They 
even had compro-
mised on lyricsand 
artworks as their ad-
vocate said legalac-
tion could be taken 
against them for hurt-
ing religious senti-
ments.

“We don’t fear as we 
could not stay silent 
when they mix religion 
with politics. We expect 
more bands to come out 
with their works on the 
subject because if  we 
stay silent it will be 
against our conscience. 

Music is a mass medium and the impact it could have 
on people is tremendous. Like the lines of  our song go  
‘Tick tock, look at the watch Fight, react, time runs 
out, unite’,” Munz added.

Concentration Camp music festival
On January 12, Manaveeyam Veedhi, Thiruvanantha-
puram’s own city road stretch known for its myriad 
hues of  art, will host a music festival named Concen-
tration Camp that  will feature five bands known for 
their works on political and social issues. The fest, 
organised by Infinitree.live and Lotofarts, was ini-
tially scheduled to be held as a New Year musical eve 
with the name Tri-volume. But when the violent events 
unfolded following the CAB enactment, the organisers 
postponed the entire programme and restructured its 
objective, from entertainment to protest.

“All big festivals that has ever happened out of  a 
global social cause, have had a story that has provided 
the motivation and reassurance for a huge gathering 
of  masses. From what can be described as a shocking 
turn of  events, from the echoes of  those dying laugh-
ters, we thought the apt name for our fest will be ‘Con-
centration Camp’ as it says everything happening in 
the country right now,” said Devan Narayanan, vocal-
ist of  Collective Conscious and one among the organ-
isers of  the fest.

With band Avial headlining the event, the show 
will host four other fiery bands - Chaos (legendary 
thrash metal act) Eettillam (malayalam rock), Olam 
(instrumental post rock) and Collective Conscious 
(experimental).

PERFORMING ART

How men can be allies and agents of change for gender equality

Bandwagon
The anti-CAA movement 

has catalysed the music scene too

We FOR THEM

Splendid
ISOLATION
Kunchippara is not too far from Kochi but in terms 

of development, the tribal hamlet is closer to the Bronze Age  
R K Sreejith

CLASSICAL
DANCE

Venue | East
Nada of Sree 
Padmanabha 
Swamy Temple, 
Ernakulam

Shemi Ajith 
will perform 

Bharatanatyam on 
Saturday at 
7.30pm

OFF THE DEVELOPMENT MAP: (Clockwise from top) 
Kerosene lamps still provide light to the residents of
 the tribal hamlets in Kunchippara. (Left) Sumeena, 
daughter of Soman, with whose body tribespeople 
walked over 3km to the nearest urban settlement. Dirt 
roads are the only way to reach the villages

NOT A WOMEN’S 
ISSUE: A still 
from one of 
the movies 
shown in the 
travelling film 
festival. (Inset) 
Harish Sadani, 
gender activist

SONGS OF DISSENT: The music festival features five bands 
known for their works on political and social issues
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